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Analysis on Production of Consumption Space in Subculture: A Case Study

of Chengdu Sneaker Culture
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Abstract Taking sneaker culture as the start, this paper uses Lefebvre's space production theory and spatial trialectics to analyze the
construction process and mechanism of the Chengdu BOGO POGO sneaker store's consumption space, to study the connection

among spatial practice, representations of space and representational space. The construction process of consumption space

and social relationship in subculture is synchronous, in which the store becomes from a consuming place to alocal place. The

goal of consumption space construction in subculture is to lead to consumption, to realize spatial practice and representations

of space by symbolic space constructing and cultural concept disciplining, and to construct daily culture in representational

space, making emotional connection between consumers and consumption space.
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Fig.4 Frame of consumption space production in
subculture
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Fig.5 Establishment of consumption relationship in subculture
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